
Ekkfgrhpk vf/kdkj vf/kfu;r 2005 e/khy dye 4 vUo;s 

Lokf/kdkjh @ Lo;aizsj.ksus dye 4 ¼1½ ¼c½ ¼i½ 
eqacÃ fo|kihB ;sFkhy laxhr foHkkx dk;kZy;krhy dk;sZ ;kapk ri’khy %  

dk;kZy;kps uko 

 

laxhr foHkkx

iRrk eqacÃ fo|kihB] laxhr foHkkx] fo|kFkhZ fo|kihB Hkou] ^ch* jksM ppZxsV] 

eqacÃ 400 020 

dk;kZy; Áeq[k 

 

MkW- vu;k FkRrs

nwj/ouh 022 & 2204 8665] 022 & 2281 8995 

‘kkldh; foHkkxkps uko eqacÃ fo|kihB

 

dks.kR;k ea=ky;krhy 

[kkR;kP;k vf/kuLr  

 

mPp o ra=f’k{kd foHkkx] egkjk”Vª ‘kklu

dk;Z{ks= eqacÃ fo|kihB] eqacÃ

 

fof'k”V dk;Z fiz- fMIyksek] fMIyksek] fMXkzh] ekLVj ;k fo|kF;kZauk izos’k ns.ks] rlsp 

vWMokUl lfVZfQdsV dkslZ ;k dkslZyk izos’k ns.ks- 

 

loZlacf/kr deZpkjh % 

v- Ø-  deZpk&;kaph ukos inuke 

f’k{kd deZpkjh  
1 MkW- vu;k FkRrs foHkkx izeq[k lg;ksxh izk/;kid 

2 MkW- dq.kky baxGs lg;ksxh izk/;kid 

3 MkW- psruk cukor lg;ksxh izk/;kid 

4 Jh- Hkw”k.k ukxfnos lgk¸;d izk/;kid 

5 MkW- efu”kk dqyd.khZ lgk¸;d izk/;kid 

6 MkW- e`nwyk tks’kh lgk¸;d izk/;kid 

7 Jherh- ‘kk’orh eaMy ikWy  lgk¸;d izk/;kid 

8 Jherh- olq/kk fye;s ekun f’k{kd

9 Jh- foHko ukx’ksdj ekun f’k{kd 

10 Jh- vP;qr Bkdwj ekun f’k{kd 

11 Jherh- fo|k [kkaMos ekun f’k{kd 

12 Jh- ujsanz dksBachdj  ekun f’k{kd 

13 Jh- jfld gtkjs ekun f’k{kd

14 Jh- vfranz ljoMhdj ekun f’k{kd



v- Ø-  f’k{kdsrj deZpk&;kaph ukos Iknuke 

 
1 Jh- vHk; nkrkj laxhr lgk¸;d ¼rcyk½ 

2 Jh- fufru p<Mk laxhr lgk¸;d ¼LMqf;vks½ 

3 Jherh- fLerk cjos laxhr lgk¸;d ¼tujy½ 

4 Jh- fufru iokj laxhr lgk¸;d ¼rcyk½ 

5 Jherh- o”kkZ fdVds laxhr lgk¸;d ¼rcyk½ 

6 Jh- enkaj :ith laxhr lgk¸;d ¼laokfnuh½ 

7 Jh- fu”kkn djyxhdj laxhr lgk¸;d ¼rcyk½ 
8 Jh- izeksn ikVhy dfu"B fyfid

9 Jh- d`”.kk iksG f’kikÃ

10 Jh- vkRekjke ckfpe f’kikÃ

11 Jherh- us=k us:jdj dfu"B fyfid ¼gaxkeh½ 

12 Jh- v’kksd nslkÃ dfu"B fyfid ¼gaxkeh½ 

13 Jh- vt; rwilkSna;Z geky ¼gaxkeh½

14 Jh- euksgj dqaVs LMqf;vks baftfu;j ¼gaxkeh½ 

15 Jh- vksdakj usus laxhr lgk¸;d ¼rcyk½ ¼gaxkeh½ 

16 Jh- vjfoan lq[kV.kdj laxhr lgk¸;d ¼rcyk½ ¼gaxkeh½ 

17 Jh- efu”k enudj laxhr lgk¸;d ¼rcyk½ ¼gaxkeh½ 

18 Jh- fefyan tks’kh laxhr lgk¸;d ¼rcyk½ ¼gaxkeh½ 

19 Jherh- T;ksrh dqaVs xzaFkiky ¼gaxkeh½ 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



1 Dr. Anaya Thatte Associate Professor (Head)  

2 Dr. Kunal Ingle Associate Professor  

3 Dr. Chetna Banawat Associate Professor  

4 Shri. Bhushan Nagdive Assistant Professor 

5 Dr. Maneesha Kulkarni Assistant Professor 

6 Dr. Mrudula Joshi Assistant Professor 

7 Smt. Shashwati Paul Assistant Professor 

8 Shri. Abhay Datar Music Assistant  (Tabla) 

9 Shri. Nitin Chadha Music Assistant  (Studio) 

10 Smt. Smita Barve Music Assistant  (General)  

11 Shri. Nitin Pawar Music Assistant  (Tabla) 

12 Ms. Varsha Kitke Music Assistant  (Tabla) 

13 Shri. Mandar Rupji Music Assistant  (Harmonium) 

14 Shri. Nishad Karalgikar Music Assistant  (Tabla) 

15 Shri. Pramod Patil Jr. Ty. Clerk 

16 Shri. Krishna Pol Peon 

17 Shri. Atmaram Bachim Peon 
 

Sr. 
No. 

Post Sanctioned Post Filled Vacant 

1 Professor 
 

3 
 

- 3 

2 Associate Professor 
 

4 3 1 

3 Assistant Professor 5 4 1 

4 Music Assistant   7 7 - 

5 Jy. Ty. Clerk 2 1 1 

6 Peon 2 2 - 
 

 



 
 
 
 
 
 
The University of Mumbai is one of the oldest and first Universities founded in 
India in 1857 which has distinguished history of exemplary achievements in 
various streams of education and training and has significantly contributed 
towards the nation building and continues to do so. 

The history of the education of performing arts of Music and Dance in 
Universities in India is not very old. Great musicians, musicologists, reformers 
who pioneered the modern trends in music performance and education from 
19th century were Pandit Vishnu Digambar Paluskar and Pandit Vishnu 
Narayan Bhatkhande. Both these stalwarts research and restructured music 
education on modern scientific lines and established leading music institutions 
to impart training on these lines. 

Independence in 1947 brought renewed awareness of our cultural traditions and 
subjects of Indian Culture began getting included for study at various stages of 
excellence in the University curricula. The study of music - its education and 
performance started in the University of Bombay in1969. The Music Centre was 
established in this year and a two year Diploma Course in Hindustani Vocal 
Classical Music was started. From the very beginning the effort and the 
emphasis of the course taught here has been on the performing excellence. With 
this objective in view the leading performers of different schools or traditions in 
vocal music called "Gharanas" have been invited on the faculty of the Music 
Centre to impart training and performance skills to aspiring and promising 
students of music. The teaching methods and pattern here are based on the age-
old and time tested "Guru Shishya Parampara". 

In 1978, the Music Centre in the University of Bombay was converted into the 
regular Department of Music and a three-year Degree Course in vocal music - 
Bachelor of Fine Arts (Music Vocal) was added to existing two year Diploma 
Course in Music H.V.C. In 1985, two year Diploma Course in Music 
Hindustani Instrumental Classical - Sitar and Hindustani Vocal Light were 
started. In 1988 two-year Diploma Course in Music Hindustani Instrumental 
Classical - Tabla and in 1989 two-year Post-graduate Course in Vocal Music - 
Master of Fine Arts (Music Vocal) were started in the Department of Music. 
Three Year Degree Courses (B.F.A.) in Hindustani Instrumental Classical - 



Sitar and Tabla were started in 1991. 
The Faculty in the Department of Music consists of Reader and Lecturer in 
Vocal Music, posts of Honorary Music Instructors on which leading and 
renowned performers belonging to various traditions have been appointed. 
Apart from this regular staff on Faculty, many renowned scholars, experts, 
music performers are invited as Visiting Lecturers to give lecturers, 
demonstrations and exhibit performance excellence and teach theory syllabus to 
the students of the Department.  
The interdisciplinary studies like Music and Psychology, Sociology, Philosophy 
and Religion along with the study of music Aesthetics, Music and Education, 
Research Methodology have been introduced at the M.Mus. level. The aim is to 
broaden the perspective of the students towards the study of music in relation to 
other related subjects. It must be noted here that all along these courses the 
central focus of all attention and related studies is on developing the ability for 
the good performance of music. The collective endeavour of all theory and 
practical study topics is to enrich the thinking, understanding and physical 
mechanism towards better performance of music. 
The objective of the music training and education imparted in the department of 
Music is to make the student all-round musician and performer, aware of the 
various concepts and issues involved, capable of the study of related subjects 
which develop the sunlight in music and all contributing to making a good, 
intelligent and impressive musician. 

Location :- The Department of Music is located on the first floor of the building 
'Vidyapeeth Vidyarthi Bhavan' on 'B' Road, between Churchgate Railway 
Station (W.R.) on the East & beautiful Marine Drive on the West in South 
Mumbai. 
Address for correspondence - The Department of Music, University of Mumbai, 
Vidyapeeth Vidyarthi Bhavan,'B' Road, Churchgate, Mumbai -400 020 
Telephone  Number : 022- 2204 8665 , 022- 2281 8995 

Working Hours :- The office of the Department of Music is open all working 
days, working Saturdays & during vacations from 10:20 a.m. to 6:00 p.m.The 
Academic Calendar of the Department of Music is as follows. 
First Term :- June to Middle of October. 
Second Term :- Middle November to 30th April. 
Winter Break :- 25th December to 1st January.  
 
Besides, Sundays & specified Government holidays are holidays in the 
Department. 



Practical classes for all the courses in the Department are held in clock hourly 
batches from 12:00 noon to 8:00 p.m. from Monday to Friday. Theory classes 
are held on Saturdays. 

 
 
 
 
 
 
 

 
 


